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phrases contained in each piece are noted and 
arranged for study or review, a chapter of ques- 
tions, a considerable body of notes, a section on 
conditional sentences, one on the use of the 
subjunctive, three pages on the use of the in- 
definite pronoun on, thirty-seven pages on the 
use of the various prepositions, and eight on 
the infinitive after the verb. The parts dealing 
with grammar and idiom are all based on the 
text, which furnishes the necessary illustra- 
tive examples. In other words, the text is used 
to give what amounts to a complete course in 
grammar and syntax, scattered in notes and 
appendices. The foregoing is sufficient to show 
that the author's claim to produce "not only 
a reader, but at the same time a drill-book and 
a reference book " is well substantiated. From 
the nature of the reading material it is evi- 
dently intended for very young pupils, but it 
could equally well serve the needs of students 
who prepare for the teaching profession. They 
alone could make profitable use of the very ex- 
tensive pedagogical apparatus that accompanies 
the reading matter. The grammatical part is 
often worded in a far too scientific and some- 
times vague manner to be within the grasp of 
the childish mind. Even more mature students 
and teachers will need to consult a grammar in 
order to complete the general and partial state- 
ments of the author. Space forbids going into 
a detailed discussion; but, to mention only the 
treatment of the subjunctive, it seems to me to 
be lacking in clearness and simplicity. Begin- 
ners, even of a more advanced age, need three 
or four definite rules : First, subjunctive after 
verbs of volition and emotion; second, after 
impersonal expressions not implying truth, cer- 
tainty or probability; third, after conjunctive 
expressions; fourth, in relative, so-called char- 
acteristic clauses, where there is doubt, and 
after le premier, le seul, etc. Such rules stick 
in the learner's mind. The most important ex- 
ceptions should of course be indicated with the 
rules, which can be completed at a later stage. 
By making the numerous divisions Mr. David 
adopts, noun clauses, adjective clauses, adverb 
clauses, each with three, four, or even seven 
subdivisions, the matter becomes a bugbear to 



young pupils, and the result is apt to be dis- 
appointing. In all other respects the book is 
first-rate, and may be safely recommended. 
The material execution, printing, proof-read- 
ing, binding, is of the best. 

J. L. BOHGERHOFF. 
Western Reserve University. 



Selections from Mesonero Bomanos. Edited 
with Introduction, Notes, and Vocabulary, by 
George Tyler Northup. Henry Holt and 
Company, New York, 1913. 12mo., pp. 
xxiv + 188 (Text 1-81). Portrait. 

The Spanish essay of manners is a distinctive 
product. However much it may owe to De 
Jouy or Les Francois peints par eux-memes, it 
has a flavor of the soil when it gets into the 
hands of the genial Mesonero, the sarcastic 
Larra, or the Andalusian Estebanez Calderon. 
Professor Northup has taken the first step to- 
ward opening this field to the American student 
in his selections from Mesonero Bomanos. The 
work is scholarly, — satisfactory in every par- 
ticular. While the reviewer cannot speak from 
the view-point of one who has put his victim to 
the supreme test of class-room use, he may 
essay the welcome task of giving an account of 
impressions gained from reading the book be- 
fore us. 

Larra's style may be more vigorous, and Este- 
banez, in a sense, more " Spanish," but we 
feel readier sympathy for Mr. Northup's task 
as editor of Mesonero than we should have felt 
if he had limited himself to either of the other 
costumbristas. Genial, wholesome, patriotic, 
broad of view, hopeful, — these characteristics 
come spontaneously to the mind of one who has 
read the Recollections of a Septuagenarian, of 
whom our editor has given his readers a pleas- 
ing and accurate account in his introduction, 
accompanied by a well-known portrait. We see 
him as boy, soldier, author, patriot, reformer, 
doing "more for the material and intellectual 
development of Madrid than any other Span- 
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iard of the nineteenth century " (p. xvii) . Any 
man could wish to merit the verdict: " Sanity 
is his dominant characteristic " (p. xxi). The 
introduction is followed by a useful "Biblio- 
graphical Note." 

No two critics would agree in the selection of 
a limited number of essays from so vast a field. 
One would guess that Mr. Northup's edition — 
by the way the book has no table of contents — 
includes La casa de Cervantes and El retrato 
for literary reasons rather than for interest; 
La empleo-mania, El alquiler de un cuarto and 
Tengo lo que me basta would be ascribed to the 
" Spanish atmosphere " ; one might also won- 
der if there were not more interesting articles 
than El barber o de Madrid. As possible sub- 
stitutes for some of these the reviewer would 
suggest Un viaje al sitio or El dia treinta del 
mes (from the Panorama matritense), or per- 
haps Una noche de vela (from the Escenas 
matritenses) . Nobody would wish that Mr. 
Northup had omitted El amante corto de vista, 
nor the choice skit on Romantics and Romanti- 
cism which shows Mesonero at his best and 
gives us a breath of contemporaneous literary 
atmosphere as well. From this last the editor 
has omitted a scabrous episode. Another 
omission, which he has failed to record, is 
that of the verse headings to the various es- 
says, — an interesting little mannerism of the 
day which may have been due to Sir Walter 
Scott. The reviewer's tolerant eye has observed 
no misprints in the text. 

The notes are illuminating and sagacious, 
though perhaps none too numerous. The in- 
sight evidenced in clearing up the author's mis- 
take about Orbaneja de tJbeda (6 :15) is typical 
of the excellent comment found here. One 
might make a few suggestions: 

The translation of duodecimo (9:3) as 
" trumpery " (i. e., " miserable little ") might 
not be clear to any but quick-witted students. 
The word appears only as "twelfth" in the 
vocabulary. 

Dulcmea de Toboso (30:20) should read del 
Toboso {Quixote, I., xxvi). 

On page 97 (note to p. 33, line 20) we find 
others " claim that it did not fall," an unde- 



sirable use of the Americanism claim for main- 
tain. The use of apogee on the same page (note 
34:1) for the more usual zenith is striking. 

The note on Isla (40:7) is awkwardly 
worded. 

Some may criticize the note on romanticism 
(51:3) because of its length, but it is really 
necessary to a complete understanding of the 
important essay in which the word occurs, and 
it is very well done. It hardly seems wise, 
however, to explain any of Byron's influence by 
the "glowing descriptions of Spain in CTv&de 
Harold": Byron was much more influential 
in France (without any such special cause), 
much of Childe Harold is insulting to Span- 
iards, and the poem was not at all conspicuous 
among the early versions of Byron's works. It 
would have added literary interest to point out 
how Mesonero's burlesque romantic tragedy 
satirizes the novelties of the genre, such 
as violation of the classical unities and rejec- 
tion of fixed verse forms. Possibly some paral- 
lels to Hernani or Don Alvaro might have been 
established. 

Further minor suggestions follow: Maldita 
la gana tengo de ello (26 :15) is well worth a 
note. — The same might be said of the position 
of the adjective in las civiles guerras (33:24). 
— In speaking of Felipe II (34:12) it would 
have been well to add a word about sus dos 
sucesores. Has not the editor also failed to 
explain Carlos III and the sinister Fernando 
VII (35 :17) ? — In connection with Cervantes, 
something might have been said about the 
"sangre derramada en los combates" and the 
" animo esf orzado en las prisiones " (page 37) . 
— Hdbia de llevar (42:11) is worth mention 
as a peculiar construction, infinitive with con- 
ditional flavor. — To call Balzac "one of the 
most famous of French novelists" (56:30) is 
almost too mild a statement. — On page 71, line 
20, occurs the expression en toda su vida, for 
which we find in the notes the correct negative 
translation and nothing more. Unless ex- 
plained, tins is likely to puzzle the reader. 

The vocabulary is strikingly apt and com- 
plete, so far as a few test pages can indicate. 
Possibly a class might root out an omission or 
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two for the delight of a more microscopic re- 
viewer. The following words seem deserving 
of fuller treatment, or else of a special note : 

Hallarse con: cf. p. 18, 1. 9, " se hallaba con 
que se habia ofrecido." 

Llevar should be translated "bring," in or- 
der to fit the use on p. 23, 1. 25. 

Oontigo (24:10) seems meaningless if trans- 
lated " with you " (sic vocab.) . 

Pundonor (25 :3) is hardly " point of honor " 
so much as " sense of honor." 

El de mas alia (42 :17) does not seem clear 
from the vocabulary meanings of mas alia, 
("farther on," "beyond"). 

Arreglar el pozo (43 :28) will be translated 
as " arrange the well," if the vocabulary be 
followed. One suspects another meaning. 

Convenir is given only as an active verb with 
the conventional meanings. This hardly seems 
to fit la senora que se convenia d todo (50:6). 

The reviewer takes the liberty of adding one 
or two suggestions, without any insinuation 
that the implied omissions are culpable. (1) 
The reference to Maiquez (page 40, line 12) 
would not have been damaged by mentioning 
Cotarelo y Mori's interesting book, Isidoro Mai- 
quez y el teatro de su tiempo (Madrid, 1902). 
(2) It may add interest to the mention of 
TTtrilla y Eouget, " leading tailors of the day " 
(54:27), to inform the reader that the former 
is mentioned by Mesonero himself in his Ma- 
nual, while Bouget's name appears in the cele- 
brated Handbook of Eichard Ford. (3) The 
figuras de capuz and siniestros bultos of page 
57, line 13, may take on particular significance 
from the fact that, two or three years before the 
date of the essay in which the expressions occur, 
Escosura had published in El Artista a semi- 
romantic legend entitled El bulto vestido del 
negro capuz (Cf. also Bspronceda, Obras 1884, 
page 55). (4) Perfectibilidad social (77:29) 
evidently refers to ideas prevailing in France in 
the eighteenth century, with which Mesonero 
would have had scant sympathy. 



Philip H. Chubohman. 



Olarh College. 



Urban Cbonan, Teatro espanol del sigh XVI. 
Tomo primero. (Sociedad de bibli6filos ma- 
drilenos, X.) Madrid, 1913. 8vo., x + 547 pp. 

In the past students of the early Spanish 
drama have been hampered seriously by the 
lack of available texts of the minor dramatists, 
but recent publications have now made acces- 
sible nearly all the dramatic material of the 
first half of the sixteenth century. Of the late 
collections, the above-mentioned volume is the 
most important, not only for the large amount 
of material it contains, but also for the im- 
portance of the texts it reproduces. The list 
is as follows: 

Comedia Tidea, by Francisco de las Natas. 
— Comedia Tesorina and Comedia Vidriana, 1 
by Jayme de Guete. — Tragicomedia alegorica 
del parayso y del infierno. — Farsa, by Fernando 
Diaz. — Egloga pastoril. — Egloga nueua. — Eg- 
loga, by Juan de Paris. — Farsa del mundo and 
Farsa sobre la felice nueua de la concordia y paz, 
by Fernan Lopez de Yanguas. — Farsa Rosiela. 
These plays, the originals of which are to be 
found either in the National Library at Madrid 
or in the Eoyal Library in Munich, are well 
known to bibliographers, but they offer an al- 
most untouched mine for linguistic and literary 
study. 

In praiseworthy contrast to those editors who 
have been content to publish works from the 
editions nearest at hand when older ones were 
known to exist, Cronan has spared no pains to 
give a text based on a comparison of all the 
extant editions of the older period. He has 
aimed to reproduce these with the least possible 
change. "Hemos conservado la ortografia de 
los textos originates, limitandonos a extender 
las abreviaturas 2 y subsanar las erratas evi- 
dentes." When but one old text is extant, 

1 In the Romania Review, Vol. I (1910), p. 459, 
I announced that I was preparing an edition of the 
Comedia Vidriana. Although everything, that per- 
tains to the study of the text remains to he done, 
the play is not important enough to justify a second 
edition at this time. 

"Abbreviations rarely give trouble in these texts. 
However, p. 503, line 284, should read, "Porque 
poneys (not podeys) los dos juntos." 



